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Narrative Soundings 4th International Conference on Narrative
Inquiry in Music Education (NIME4) August 29 - September 1, 2012,

Sibelius Academy, Helsinki, Finland.

Abstracts of 500 words should indicate preference for one of the
following three modes of presentation:



Japanese traditional music and the curricular reform on music education
A practical research of shakuhachi, Japanese bamboo flute
Kensho TAKESHI
Professor of music education, Tokyo Gakugei University
The research topic of this study deals with the development of a music
education curriculum on fundamental approach of teaching Japanese
traditional music. The purpose of this study is to investigate the extent of the
interaction of traditional musical issues on Japanese music education by
tracing the new music curriculum in 2008. The establishment of the modern
education system in Japan began in the Meiji 1872. From the Meiji era
modern Japanese music education has tended to imitate Western European or
American music education. Therefore, indigenous or traditional Japanese
music was excluded from the school curriculum for a long time.

In Japanese music education, we adopted Japanese traditional music for

school curriculum by the course of study notified in 1998. In addition, we
notified the new course of study adopted in 2008.
Enrichment of education to Japanese tradition and culture was emphasized
on the new course of study. This was an epoch-making reform in the history of
music education in Japan. Japanese traditional music is emphasized in
elementary and junior high school. In elementary schools, students are taught
the “warabeuta” (Japanese children’s songs) and musical instruments such as
the Japanese drum, koto (a traditional Japanese stringed musical instrument,
similar to the Chinese guzheng), shamisen (a three-stringed musical
instrument played with a plectrum), and shakuhachi. In junior high schools,
students perform the folk song of the native district using the koto, shamisen,
and shakuhachi.

Shakuhachi is a Japanese bamboo flute with four finger holes in the front and
one thumb hole in the back. It is a very simple instrument and is played without a
reed. It is originally made with bamboo, but now it is made of vinyl pipe, and
easy to carry it.

The musical instrument that resembled a shakuhachi has many kinds in
the world. The examples are nai or nei in Egypt, and donxuao or xiaoin China,
and tanso in Korea. The first type of shakuhachi brought to Japan about 590
A.D., which was used in gagaku (Japanese court music). It first came to Japan
from China. During the medieval period, shakuhachi were most notable for
their role in the Fuke sect of Zen Buddhist monks, known as "komuso"
(emptiness monks), who used the shakuhachi as a spiritual tool. Historically,
it was a religious or spiritual instrument, and effective breathing is required
to play. Almost exclusively men in Japan have traditionally played
shakuhachi, although this situation is rapidly changing.



I have been teaching several shakuhachi courses at Tokyo Gakugei
University. The courses open for international class, the graduate class, and
citizen’s seminar. The other hand I have been doing social activities with
professional koto and shamisen player and students at many schools. 1
demonstrate a basic shakuhachi training method using two to five tones in
Japanese traditional children’s songs, and Japanese warabeuta [traditional
children’s songs] and minyo[folk songs]. Students study how to make sound, then
will be to play a simple piece. Also they will be able to study Japanese cultural
background through to shakuhachi.

[A brief curriculum vitae should be attached.]

Curriculum Vitae

Kensho Takeshi holds a Ph.D. in music education from the University of
Illinois at Urbana-Champaign. He is a professor of music education at Tokyo
Gakugei University and a qualified shakuhachi player of Tozan School. Dr.
Takeshi taught for 30 years at schools and universities. He has taught
undergraduate and graduate courses in music education: music pedagogy,
curriculum, and Japanese traditional music. Dr. Takeshi has presented for
ISME, International Society for Music Education or APSMER, Asia-Pacific
Symposium on Music Education Research, conferences in Pretoria (1998),
Edmonton (2000), Bergen (2002), Tenerife (2004), Kuala Lumpur (2006),
Beijing (2010), and Taipei (2011).

PROGRAM

Narrative Soundings: The 4th Conference on Narrative Inquiry in Music
Education

(NIME4) August 29th - September 1st, 2012 Sibelius Academy, Helsinki, Finland

Wednesday, August 29th (Music Centre, Mannerheimintie)
3:00 PM Registration Opens (Lower foyer, Exhibition Room)
4:00 PM Opening of the Conference (Auditorium)

Heidi Westerlund and Tuulikki Laes, Sibelius Academy
4:15 PM_Keynote I (Auditorium)

Chair: Sidsel Karlsen



Professor Margaret Barrett, Queensland University, Brisbane, AUS
5:15 PM Welcome Reception (Lower foyer, Exhibition Room)

Tuomas Auvinen, The Rector of Sibelius Academy

Thursday, August 30th (Sibelius Academy, Pohjoinen Rautatiekatu 9)
9:00-10:00 AM Morning Coffee & Networking (Lobby)

10:00-11:00 AM Parallel Paper Sessions

Session 1 (Small Hall)

Chair: Albi Odendaal

+ "I like it loud! A portrait of the musical culture of an early childhood setting "
Amanda Niland

* "The importance of elementary instrumental music instruction: Parents voice
barriers and incentives to at risk student participation " Joshua Russell

Session 2 (Chamber Music Hall)
Chair: Sandra Stauffer

* "Improvisational teaching in the choral rehearsal: Case study of an expert
conductor-teacher" Carolyn Cruse

* "Constructing constructivism in a choral ensemble" Nicole Becker
Session 3 (Concert Hall)

Chair: Roberta Lamb

* "Aesthetics and experimentation in visual arts" Rhoda Myra Garces-Bacsal,
John Stewart Jackson, Khiew Huey Chian

* "Music teacher as an artist and pedagogue - Personal and cultural stories" Eeva
Kaisa Hyry-Beihammer, Minna Muukkonen

11:00-11:30 AM Coffee

11:30-12:30 PM Parallel Paper Sessions (morning sessions continue)
Session 1 (Small Hall)

Chair: Albi Odendaal

* "Investigating children's music literacy acquisition" Hilde Synnove Blix

+ "Examining the violin lessons for children's creative learning in Japan" Taichi
Akutsu




Session 2 (Chamber Music Hall)
Chair: Sandra Stauffer

+ "Exploring professional knowledge through the life stories of three choral music
educators" Nancy Dawe

* "Fresh questions: Revealing and representing complex texts through the process
of collaborative self-study" Catherine Robbins

Session 3 (Concert Hall)
Chair: Roberta Lamb
* "Education through the lens of an Asian-American mother" Shin-Ren Lu

* "Female third age learners narrating themselves within a rock band learning
context: From self-confrontation to empowerment" Tuulikki Laes

12:30-1:30 PM Lunch

1:30-3:00 PM Parallel Paper Sessions
Session 4 (Small Hall)

Chair: Marja-Leena Juntunen

* "Searching for community: a narrative of music teacher role-identity
development in a non-traditional student" Wesley Brewer

* "The narrative and moral nature of music teacher knowledge" Eeva Kaisa
Hyry-Beithammer

Session 5 (Chamber Music Hall)
Chair: Albi Odendaal

* "Guidingyoung musicians to the peak ofparnassus: The story of a music
teacher's ascent" John Picone

*"The identity of a church musician: a performer, an educator, or a servant in the
church?" Kaija Huhtanen

Session 6 (Concert Hall)

Chair: Sidsel Karlsen

+ "Sharing the stage: Relational ethics for narrative inquiry in music education"
Jeananne Nichols

* "Recounting a morphing methodology" Neryl Jeanneret, Robert Brown

* "How my work with poststructuralist approaches to autobiography guided my
narrative inquiry to utterly humanist conclusions" Nicole Becker

3:00-3:30 PM Coffee



3:30-5:00 PM Paper Session
Session 7 (Concert Hall)
Chair: Guillermo Rosabal-Coto

* "Perspectives of the rural music educator: A collaborative narrative journey
investigating music education through 'sense of place" Janet Spring

* "Sounds of places: Questions in narratives formation in music education"
Sandra Stauffer

* "Meeting ourselves in story and metaphor" Lori-Anne Dolloff, Andrea Czarnecki
5:00 PM Wine Reception (Lobby)

Introduction to Finnish "Joik"

6:00 PM Concert (Chamber Music Hall)

Finnish joik and Narrating the World, Wimme Saari, FIN

Friday, August 31st (Pohjoinen Rautatiekatu 9)

9:00-10:30 AM Parallel Paper Sessions

Session 8 (Small Hall)

Chair: Lauri Vakeva

*"Personal dissonance: A garage band study that challenged my understandings
of music learning." Jane Baker

*"Motivational processes affecting the learning of jazz: the stories of conservatoire
level students" Heli Reimann

* "The perils of the popular: Narratives of popular repertoire inclusion / exclusion
in Finnish secondary music classrooms" Alexis Kallio

Session 9 (Chamber Music Hall)
Chair: Albi Odendaal

+"Japanese traditional music and the curricular reform on music education -A
practical research of shakuhachi, Japanese bamboo flute" KenshoTakeshi

+ "Rite of passage: Three journeys through aural skills 101" Nathan Buonviri
10:30-11:00 AM Coffee (Lobby)

11:15 AM Keynote II (Concert Hall)

Chair: Tuulikki Laes

Narrative research -from the margins into being heard




Professor Leena Syrjala & Assistant Professor Eila Estola, University of Oulu,
FIN

12:15-1:30 PM Lunch

1:30-3:00 PM Parallel Paper Sessions
Session 10 (Small Hall)

Chair: Alexis Kallio

* "Confidence and conflicts: Pre-service music teacher expressions of professional
concerns" Dale Misenhalter

* "Everyday practice of teaching music in Finnish schools -narrative study"
Minna Muukkonen

*"Musicianship in secondary school music education in England" Chris Dalladay
Session 11 (Chamber Music Hall)

Chair: Tuulikki Laes

*"Reconstructing the gilded age musical 'at home:'

Reconsidering its nature and importance" Norman Dearden

+"Stories of deaf musicians: Crafting a narrative strategy"

Warren Churchill

* "Learning while teaching" Mariacarla Cantamessa, Marina Dellepiane
3:00-3:30 PM Coffee

3:30-5:00 PM Parallel Paper Sessions

Session 12 (Small Hall)

Chair: Sidsel Karlsen

*"Pedagogical reflections: Of'cold frosty morning' and the 7th graders"
Kari Veblen, Janice Waldron, Charles Whitmer

*"What do they see? Parallel observations of a marching band performance" Brian
Meyers

* "Resonant learning - improvisation narratives in music therapy education"
Charlotte Lindvang

Session 13 (Chamber Music Hall)
Chair: Marja-Leena Juntunen

*"Family histories and their influence on career path choice among young artists."
Marta Borkowska-Bierc



*"Musical performances constructing the narrative environment in school" Hanna
Nikkanen

+"Embodied musical perspectives - A collaborative narrative" Sharon Dutton
7:00 PM Buffet Dinner (Small Hall / Chamber Music Hall)

7:30 PM Improvisational Music Theatre by the Impronauts,

Saturday, September 1st (Pohjoinen Rautatiekatu 9)

9:00-10:30 AM Parallel Symposia

Symposium 1 (Small Hall)

"Living in narratives, weaving webs of interaction"

Roberta Lamb (moderator), Tuulikki Laes, Guillermo Rosabal-Coto, Aleksi Ojala
Symposium 2 (Chamber Music Hall)

"Semantics and soul in Filipino music"

Rhoda Myra Garces-Bacsal (moderator), Jesus Federico Hernandez, Cynthia
Alexander (piano)

10:30-11:00 AM Coffee

11:00 AM Keynote III (Concert Hall)

Chair: Marja-Leena Juntunen

Connection and distance in narrative inquiry:
Lessons from the arts

Professor Liora Bresler, University of Illinois, USA
12:15-12:45 PM Closing of the Conference

Conference Conveners

ADDITIONAL PROGRAM

The conference attendants are welcome to join these events

Tuesday, August 28th (Sibelius Academy, Chamber Music Hall)

12:00 PM

Doctoral defense: Learning from cosmopolitan digital natives: Identity,

musicianship, and changing values in (in)formal music communities.



MA (Music), MA (Applied Music Psychology) Heidi Partti (Sibelius Academy)
Opponent: Margaret Barrett (Queensland University, Brisbane,Australia)
Wednesday, August 29th (Music Centre, Black Box)

12:00 PM

Doctoral defense: Negotiating Musical and Pedagogical Agency in a Learning

Community - A Case of Redesigning a Group Piano Vapaa Sdestys Course in
Music Teacher Education.

MA (Education) Inga Rikandi (Sibelius Academy)
Opponents: Liora Bresler (University of Illinois, USA), Helena Gaunt

(Guildhall School of Music & Drama, London, UK)

Takeshi’s Oral Presentation

I show you the recorded VTR my lessons of traditional music at my university. The
Contents are as follows: This program was recorded by local TV network, and was
broadcasted last month. This class was for international students including Swedish,
American, Russian, German, Brazilian, Korean, Thai, and Japanese. This scene was a

final performance after three-month study.

(Showing VTR )What is the charm of shakuhati? “Gentleness of the sound” “Relax of
the mind” “I don’t know, but the professor says that you can feel Japanese heart , I
want to search the essence. They want to purchase shakuhachi and want to go back to

their own country.

1. The research topic of this study deals with the development of a music education

curriculum on fundamental approach of teaching Japanese traditional music.

2. The purpose of this study is to investigate the extent of the interaction of traditional
musical issues on Japanese music education by tracing the new music curriculum in
2008. The establishment of the modern education system in Japan began in the Meiji
1872. From the Meiji era modern Japanese music education has tended to imitate
Western European or American music education. Therefore, indigenous or traditional
Japanese music was excluded from the school curriculum for a long time.

In Japanese music education, we adopted Japanese traditional music for school
curriculum by the course of study notified in 1998. In addition, we notified the new

course of study adopted in 2008.

10



(Playing shakuhachi)

I show you one example on traditional music and instrument. This is shakuhachi,
wind instrument by bamboo. Bamboo has been in various ways; baskets, chopsticks,
fishing rods, in daily life. Holes are one for back, four for front. It is a very simple
instrument and is played without a reed. It is originally made with bamboo, but now it
is made of vinyl pipe, and easy to carry it. The musical instrument that resembled a
shakuhachi has many kinds in the world. The examples are nai or nei in Egypt, and
donxuao or xiao in China, and tanso in Korea.

Scales are basically pentatonic, but many sounds are available,
If jaw is pulled, lower sound is enabled. If jaw is pushed, higher sound is enabled
How to play
Search the point that shakuhachi sounds...Basic Practices, Good posture, Good
breathing
Teaching Practices
Playing Japanese warabeuta, playing Asian Folk Songs

As I showed before, I have been teaching several shakuhachi courses at Tokyo
Gakugei University. The courses open for international class, the graduate class, and
citizen’s seminar. The other hand I have been doing social activities with professional

koto and shamisen player and students at many schools.

3. Conclusions -Japanese Culture and Education

Historically, it was a religious or spiritual instrument, and effective breathing is
required to play. Almost exclusively men in Japan have traditionally played
shakuhachi, although this situation is rapidly changing. Also they will be able to
study Japanese cultural background through to shakuhachi. I advocated a three-way
a approach. First, children should learn their own linguistic and musical patterns.
Second, study the musical heritages or different genres of music. Third, learn foreign

countries’ music and different culture traditions. approach”
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